BRAZIL                                         127

entitled Trio Brasileiro> which was subsequently performed on April 26,
1925. On November 17, 1925, the orchestra of the Institute National
de Musica in Rio de Janeiro performed his orchestral works on Brazilian
themes. Suite Brasileira and Suite Sinjonica Sobre Tres Tetnas Populares.
On November 7,1926, the same orchestra played his suite in three move-
ments: Crepusculo Sertanejo (Twilight in the Country), Cangao na Tarde
(Song in the Afternoon), and Dans a dos Tangaras. Fernandez's next im-
portant work was the Suite for five wind instruments (flute, oboe, clarinet,
bassoon, and horn) in four movements, one of which is a fugue on a folk
tune depicting the jungle creature of the popular fancy, Sacy-Perere.
This Suite was first performed in Rio de Janeiro on September 20, 1927.
Fernandez's children's suite for orchestra, Visoes Infantis^ was performed
in Rio de Janeiro on September 26, 1927. On September 2, 1929, Fran-
cisco Braga conducted Fernandez's "Amerindian" suite Imba-para, scored
for a large orchestra. Its themes are partly authentic, partly stylized in
the Indian manner, and based on the pentatonic scale. Francisco Braga
also conducted the first performance of Fernandez's orchestral suite,
Reisado do Pastoreioy on August 22, 1930. The suite is in three move-
ments: Pastoreio (symbolizing the shepherds' journey to Bethlehem),
Toada (a nostalgic song), and Batuque (an Afro-Brazilian dance). The
Batuque, with its propulsive rhythm and effective orchestration, has
become extremely popular both in Latin America and in the United
States. Another Batuque, from the opera Malazarte, was performed,
along with several other excerpts from the opera, on October 21, 1933,
in Rio de Janeiro, with the composer conducting. On April 14, 1937,
Fernandez's Concerto for Piano and Orchestra was played for the first
time in Rio de Janeiro. His ballet on Inca themes, entitled Amaya> was
produced by the Ballets Russes in Rio de Janeiro, on July 9, 1939. On
September 30, 1941, Fernandez conducted the world premiere of his
opera Malazarte, produced in the Italian language by the opera company
of the Teatro Municipal in Rio de Janeiro. The subject of the opera is
the legendary figure of Malazarte, the master of evil arts (malas artes),
and the action unfolds in colonial Brazil. In his opera, Fernandez adopts
the system of leading motives, expressing the principal moods rather
than the characters of the drama, namely Destiny, Seduction, Love, and
Death. The musical material of the opera is Brazilian, the central aria of
Malazarte being cast in the form of a nostalgic Modinha.

Apart from symphonic and operatic composition, Fernandez has writ-
ten prolifically for instruments. In 1942 he composed a Concerto for